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A Study Guide
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For Master of Music Education & Certification and Teacher Certification
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This test has 9 Sections: Scales and Modes
Intervals
Building Triads
Identifying 7t Chords
Cadences
Non-harmonic Tones
Analyzing Pivot Chord Modulations
Resolving Chromatic Chords
Analyzing Secondary Dominants

In this packet you will find examples and worksheets for all these sections. The exercises
for scales and modes, cadences and modulations should be done on separate manuscript
paper and transposed into all keys.



Intervals

All Examples in C
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All intervals invert to their opposite: Major inverts to minor, augmented to diminished and Perfect to Perfect.
All the intervals add up to 9 when inverted: 2nds to 7ths, 3rds to 6ths, 4ths, to Sths and Primes (1) to 8ves.

Write the interval requested above the given note. In the next measure write its inversion and label it.
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Examples of All Scales and Modes

All are built on C

All scales and modes should be built on all letter names including those with flates and sharpes.
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Modes
6 Ionian (Major scale)
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8 A Mixolydian (Major scale with a lowered 7th degree)
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Phrygian (natural minor scale with a lowered 2nd degree)
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Examples of Cadences

Per

Imp

All cadences may be Perfect (the root is in both the soprano and bass) or Imperfect. This affects only the LAST chord.
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Deceptive in Major
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(In ¢ minor the voices work the same as above.)
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(in minor Dominant requires accidental)
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Worksheet on Writing Cadences
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Fill in the alto and tenor; name the key (may be maj or min); write the roman numerals, identify Half or Authentic.
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These cadences are Full or Extended. Same directions as above.
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These cadences are Plagal or Deceptive. Same directions as above.
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Examples of Nonharmonic Tones

Passing tone unaccented Passing tone accented
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Building Triads and 7th Chords

All Examples Built on C
Major minor Augmented ) diminished
(Maj. 3rd plus min.3rd) (min. 3rd plus a Maj.3rd) aj. 3rd plus Maj. 3rd) (min. 3rd plus a min. 3rd)
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5 (Major triad plus Maj. 7th) (major triad plus min. 7th)(minor triad plus min. 7th) (diminished triad plus min. 7thfdiminished triad plus dim. 7th)

Build all triads and 7th chords on ALL notes Provided
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Resolutions of Chromatic Chords
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Examples in C Major and ¢ minor

9.

9.

i6
4

Ger.5

N6

N6

PR

16

+Hii 7

=M

Fr.6

V_ 1 U

z

0]

Fr.6

)

—Je DI
Yy 2

N >

Ger.5

o)

.=
V+5

116

no
IV+5

v

IN)
[#)
I+5

Vo6

+vi7g

"I”I‘l
D




Resolutions of Chromatic Chords

In 4 voices resolve the following chords in the given key.

E: N6 V b: N6 V Ab: It5 16 cmin: It§6 V d:Ger.5 6
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Pivot Chord Modulations

All Examples in C Major or ¢ minor

EXAMPLES
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Spelling Secondary Dominants

Example: spelling all the secondary dominants in C Major

Following the example, write Secondary Dominants in 5 other major keys.
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Secondary Dominants in Minor

Example: spelling Secondary Dominants in ¢ minor

©

Y

] sl o
B e i
"o S
V7 V7/11 V7i/iv ViV V7/VI1 v7/via

Follow the example and write secondary dominants in 5 other minor keys.
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